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NORMAN BROS. & BEARD, 
Organ Builders, 
ST. STEPHEN’S GATES, NORWICH, 


‘Refer with pleasure to some of the principal Organs built by 
them in Nonconformist Churches. 


ST. MARY’S BAPTIST CHAPEL, NORWICH 

NEW CITY CHAPEL, NORWICH 

CONGREGATIONAL CHAPEL, BEXLEY. 

BAPTIST CHAPEL, NORTH FINCH 

DR. STEPHENSON "S CHILDREN’S HOME, BONNER ROAD, 
D 


LON 
CONGREGATIONAL CHAPEL, NEWMARKET. 
MIDDLEGATE CHAPEL, GREAT YARMOUTH. 
WEST CLIFF TABERNACLE, BOURNEMOUTH. 
SWAN HILL CHAPEL, SHREWSBURY. 
FREE METHODIST CHAPEL, WISBECH. 
ST. ANDREW’S BAPTIST CHAPEL, CAMBRIDGE. 








PRICE 2D. 
1894. Annual Oneatey 2s. 6d. post free. 
| ANTHEMS. 
| Waster, “iF WE BELIEVE.” Four Voices. « Price 
Tonic Sol-Fa © 5 gp ARGS. 
sy) ‘WILL MACNIFY THEE” . » je 
Tonic Sol- Fa io 
“* THE Lorp HATH "PREPARED ail? ee 
“OUT OF THE DEEP.” Psalm exxx. 
For Tenor Solo and Chorus. 8vo. ,, Is, 
PART-SONGS. 
“SPRING.” Four Voices 3 " P o teh BE 
‘THE RHINE MAIDEN.” Four Voices P ‘ a.) wh ar 
‘‘OVER HILL, OVER DALE.” ,, - . oe 
‘*BEWARE.” Four Voices . A 1d. 





Composed by E. BUNNETT, its D Cantab, 


NOVELLO, EWER, & CO., LONDON anp NEW YORK. 





Popular Anthems 
for Church Use. 


POOOPHSOSOO OOO OSOSSCOS 


No. 1. “COME, LET US JOIN OUR CHEERFUL SONGS!” 
By W. HENRY MAXFIELD, Mus. Bac. Price 13d. 

No. 2. “TRUST IN THE LORO WITH ALL THINE HEART.” 
By ARTHUR BERRIDGE. Price 1}d. 

No. 3. “POLIEST! BREATHE AN EVENING BLESSING.” 
By Frank MAITLAND. Price 1}d. 

No. 4. “ROCK OF AGES.” 
By CHAs. BUXTON GRUNDY. Price 14d. 

No. 5. “O BE JOYFUL IN GOD.” 
By W. HENRY MAXFIELD, Mus. Bac. Price 1}d. 

No. 6. “FEAR NOT,O LAND.” (Prize Harvest Anthem.) 
By ARTHUR BERRIDGE. Price 13d. 

No. 7. “HOLY, HOLY, HOLY.” 
By W. Wricut. Price 13d, 

No. 8. “THERE WERE SHEPHERDS.” (Prize Christmas 


Anthem.) 
By W. WRIGHT. Price 1}d. 


No. 9. “HE IS RISEN.” (Prize Easter Anthem.) 
By J. P. ATTWATER. Price 14d. 

No. 10. “O LORD, | WILL PRAISE THEE.” (Prize Anthem.) 
By ORLANDO A. MANSFIELD, Mus. Doc. Price 1}d. 

No. 11. “ BECAUSE THE LORD THY GOD.” (Prize Harvest 


Anthem.) 
By W. HENRY MAXFIELD, Mus. Bac. Price 13d. 





“‘The Nonconformist Musical Journal” Office, 
44, Fleet Street, London, H.C. 





Popular Hymns Set 


to Festival Music. 
By E. MINSHALL. 


IIT 


Very Suitable for Anniversary Services. 


PAPI? 


No. |. “Soldiers of Christ, Arise!” 
Sixth Edition, 2d. 
No. 2. ‘The Son of God goes forth to 


War.” 
Third Edition, 2d. 


No. 3. “All Glory, Laud, and Honour,” 
Fifth Edition, Id. 


No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2d. 


No. 5. “Stand up, stand up for Jesus.” 2a. 





“ NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
44, FLEET STREET, LONDON, E.C. © 
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Wrofessional Motices. 
HAREIST. MR. J. P. ATTWATER, A.C.O., 
* Organist Clapham Congregational Church, accepts HARP 


ENGAGEMENTS for Concerts, Oratorios, Recitals, etc.—42, Orlando 
Road, Clapham Common. _ 


MISS EDITH HANDS, Holder of Parepa-Rosa 
Scholarship, R.A.M. For Concerts, Oratorios, and “‘ At- 
Homes.’’—Address, 68, Wimpole Street, W. 


R. C. EMLYN JONES, TENOR, Pupil of 

Mr. Sims Reeves, Medallist R.A.M., of the Royal Choral 
Society Concerts, and MADAME EMLYN JONES, CONTRALTO, 
of the Royal Choral Society Concerts. For Ballads and Oratorio.— 
Address, 348, Kennington Road, London, S.E. Artistes for an entire 
concert provided. 


ISS ADELE KUHN, G.S.M. (SOPRANO). 
bay oy of W. H. Cummings, Esq. Silver and Bronze 
eteiiet .A.M., Certificate of Merit G.S.M., Certificated from 








’ 


; For Oratorios, Concerts, ‘‘ At-Homes,’ 
Drive, Leytonstone, Essex. 


ISS EDITH LUKE (SOPRANO), Associate 
Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 


minster Bridge Road. For Concerts, Oratorios.—1, Algarve Road, 
Earlsfield, S.W. 


etc.—21, Forest 








M® J. B. MELLIS (Tenor). Oratorio and Ballads ; 
also ** Glee and Concert Party” (any number).—56, Wood- 
grange Road, Forest Gate, E 





ISS ANNIE NORTHCROFT (CONTRALTO). 
15, Bovingdon Road, Fulham. For Oratorios, Concerts, 
At H -mes, etc. 


ISS AMY SARGENT, 
LVL “Marylebone Road, N.W. 





SOPRANO.—124, 





AA RS. STANESBY (SOPRANO). For Oratorios, 


\ Concerts, and “* At-Homes.”—104, Ferme Park Road, N. 





M®& ALEXANDER TUCKER (Basso Profundo). 

The Globe (April 25th, 1893) says: ‘‘ The concert at St. James's 
Hall drew a large audience, including the Duke and Duchess of Teck 
and Princess May. .. . Mr. Alexander Tucker, a basso gifted with a 
remarkably fine and well-trained voice, sang admirably, and seems likely 
to attain a distinguished position among modern vocalists,”—Address, 
St. Audries, Enfield, N. 





ME: ARTHUR WILLS (BARITONE). For 
Oratorios, Miscellaneous Concerts, and ‘‘At-Homes.”—1, Green- 
croft Gardens, N.W. 


\{ ISS ETTA WRIGHT (SOPRANO). For Con- 
S Ye Oratorios, ‘‘ At-Homes,” etc.—28, Albany Road, Stroud 
reen, N. 


R. F, J. KARN, Mus. Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus, T.C.L., gives LESSONS 
personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, etc., and prepares for Musical 
Examinations. Latest successes: F.R.C.O., 1894; MUS. BAC. DUR- 
HAM, FINAL, Sept. 1893 (all Candidates passed), and FIRST EX. 
AMINATION, 1893; MUS. BAC. CAMBRIDGE, 1892; MUS. BAC, 
LONDON, 1891; MUS. BAC. DUBLIN, ~% and 1892; A.C.O., 
1893; L.R.A.M. (Composition) ; Mus. Bac. and Mus. Doc., Toronto, 
1893; Gold Medallist, 1893; L.T.C.L, and A.T.C.L.; Senior Local, 
R.A.M. and R.C.M.; A.R.C.M.; L.Mus.L.C.M. Special and indi- 
vidual attention given to Correspondents. Upwards of 300 Diplomas 
and Degrees and several Gold Medals gained by pupils. Terms very 
moderate.—Address, 70, Park Road, Haverstock Hill, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.C.T., F.C.O., L.Mus. T.C.L. and L,C.M., Torquay, PRE- 


PARES CANDIDATES, by Correspondence, for all Musical Exams. 
Over 30 successes annually. MSS, revised. 














RGAN or Harmonium Voluntaries, 4d. each, post 
free, Stampsor P.O. Unsolicited testimonials.—J. MARTIN, 
Organist, 67, St. Paul’s Road, near Bow. 


A* A.R.C.O. (gentleman) is Disengaged. Very 
successful student at the annual examinations Royal 
Academy of Music. Excellent testimonials.—Address by letter, 
P. W. K., 2, Shore Road, South Hackney. 


VESPER TUNE. 
(Prize Composition.) 
By W. Henry Maxfield, Mus. Bac. 
Printed on Thick Cards, in Both Notations. 
PRICE ONE PENNY. 








THE NONCONFORMIST MUSICAL JOURNAL Office, 
44, Fleet Street, London, E.C. 
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‘THE LONDON COLLECE OF MUSIC. 


Founded 1887. Incorporated 1892, 
7, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL and THEORETICAL MUSIC. 





Patron - The Most Noble the Marquis or CARMARTHEN, M.P. 


BOARD OF EXAMINATION :— 


W. J. WestsrRook, Esq., Mus, Doc. Cantab. 

Horton Attison, Esq.,Mus. Doc. Dublin, Mus. Bac. Cantab., F.R.A.M. 
C. G. VerrINDER, Esq., Mus. Doc. Cantab., Mus. Bac. Oxon. 
i Ca.picott, Esq., Mus. Bac. Cantab., Principal Education Dep. 
- Aucustus Hoimss, Esq., Director Examination Departmenr. 

F. J. Karn, Esq., Mus, Bac. Cantab., Vice-Principal. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING 
THEORY, and all branches of Music, will be held in London and at 
300 Provincial Centres in April next, when Certificates will be 
granted to all successful candidates without restriction to age. 

SyHabus and Forms of Entry can be obtained of the Secretary, 
who will supply all particulars. ‘The last day for entry is March sth, 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the Regulations at the Examinations in- 
April, July, and December. 

Application for the Formation of Centres where none at 
present exist should be made to the Secretary, who will furnish all 
necessary information. 

The Diplomas granted by the College are Associate (A.L.C.M.), 
Associate in Music (A. Mus.L.C.M.), Licentiate (L.L.C.M.), Licentiate 
in Music (L.Mus.L.C.M.), and the Diploma of Proficiency (D. P.L.C. M.). 
Regulations and List of Diplomées may be had on application. 

The Annual Register of the College is published in March. 


Price 2s. 6d. 
T. WEEKES HOLMES, Secretary. 
RGAN PEDALS FOR PIANOFORTES. From 


£6 15s. to £7 15s. Pedals and Action complete are supplied, as 
above, by the inventor, Wm. Chinnock Dyer, Beresford Road, Norbiton, 
S.W. Send post card for list, etc. 


O CHORAL SOCIETIES, CHOIRS, etc.—On 
receipt of One Shilling we send (post free) Sample Parcel of 
Effective ANTHEMS and GLEES, all seasons.—~The Orpheus Music 
Publishing Co., 26, Moorfields, London. 











ATTRACTIVE MUSIC FOR 
SUNDAY SCHOOL ANNIVERSARIES. 
Used by Hundreds of Schools in the Midlands. 

Send for List to H. BUCKLEY, Swap incote, BuRTON-ON-TRENT. 








Society of Arts Practical Examinations 
in Vocal and Instrumental Music. 
Joint Examiners : 

Sir JOSEPH BARNBY and W. G. McNAUGHT, A.R.A.M. 

The Examination in 1894 will commence on Monday, 11th June, 
and the latest day for receiving entries is Saturday, rgth May. 
Medals and Certificates are awarded to successful candidates. 
Full particulars can be obtained on application tothe Secretary 
By Order, HENRY TRUEMAN WOOD, Secretary. 
Society's House, John Street, Adelphi, London, W.C. 


RGAN for SALE.—CC, two manuals; mahogany 

front, gilt pipes. Great: Open and stopt diapasons, principal, 

fifteenth; Swell: Dulciana, lieblich gedacht; Couplers: Swell to 

great, swellto a great to pedals ; foot and side blowers; pedals, 

CC to F; stool. Price £38. Apply, G. W., 27, Hurstbourne Road, 

a Hill, S.E, Suitable for Private Dwelling, Sehool, or small 
1. 


RGANIST desires APPOINTMENT, South Lon- 
don preferred.—T, E., Musica Jouxnat Office, 44, Fleet 
Street, London, E.C. 


OR SALE —Fine VIOLIN. Good Tone. With 
Bow and Gace Anely, “Violin,” Mustcat JouRNAL Office,. 
44, Fleet Street, London, E.C. 


NEW ANNIVERSARY ANTHEM. 


“GIVE THE KING THY JUDGMENTS,” 


By FRANK ROEBUCKE. 
PRICE 4D. 
Specimen Copy on mentioning this paper, during April, for 
a penny stamp. 
HORSFALL & BATLEY, HUDDERSFIELD. 
Great Successes by same Composer. 
‘‘The Earth is the Lord’s.’’ 4th Edition, 3d. 
‘* Bless the Lord, O my Soul.” 3rd Edition, 3d. 
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Copies of the above printed on thick cards can be had at the NONCONFORMIST MUSICAL 
JOURNAL OFFICE 44 FLEET STREET. LONDON. Price one Penny. 
- Printed byC.G.Réder, Leipzig. 
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Our Competitions. 

Tue offer of a prize for the best Vesper Tune 
brought us a large number of compositions, vary- 
ing, as may be presumed, in quality. For the 
most part the MSS. were pleasing. But some of 
the writers seem to have overlooked the purpose 
for which the tune was intended. A bright, rollick- 
ing sort of tune is certainly not suitable as a Vesper. 
On this account alone some of the compositions 
had at once to be put on one side. 

Amongst a good many that were melodious, 
well written, and in every way appropriate, the 
choice lay between those written by “ Hollycot ” 
and “ Narcissus,” and the final verdict was given in 
favour of the former, who proves to be 

Mr. W. Henry MAXFIELD, Mus.Bac., F.R.C.O., 

The Downs, 
Bowdon, 
Cheshire, 
to whom a cheque for a guinea has been sent. A 
copy of the prize composition we hope to give as a 
supplement with this issue. Copies printed on 
thick cards for choir use can be obtained at our 
office, one penny each. 
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Mur Mert Competition. 


We offer a prize of two guineas for the best Hymn- 
Anthem—that is, a hymn set to music in anthem 
form. It should be of a joyous character. 

The following are the conditions :— 


1. Compositions must be sent to our office not 


| later than May 1st, 1894. 


2. Each composition must be marked with a 
nom de plume, and must be accompanied by a sealed 


| envelope containing the name and address of the 
| composer. 


The words must not be copyright. 
The successful composition shall become our 


| copyright on payment of the prize. 


5. Unsuccessful compositions will be returned 


_ if stamped addressed envelopes are sent us for that 








purpose. 

6. We reserve the right to withhold the prize 
should we consider there is no composition of 
sufficient merit. 

7. Our decision in all matters relating to the 
competition shall be final. 


The Books of Music for the forthcoming Festival 
of the N.C.U. are now delivered to the various 
choirs. ‘The authorities of the Union greatly regret 
the very serious delay that took place. There was 
no fault on their part. The music was selected in 
November last, and was at once put in hand. 
Owing, we presume, to pressure of work, the 
printers were unable to supply the books earlier. 
No doubt means will be taken to prevent the 
repetition of this inconvenience another year. 


Some friends of the late Mr. J. P. Sinclair, 
whose death we had to record a few months ago, 
have erected a memorial over his grave in Ilford 
Cemetery. This is to be unveiled on Saturday, 
April 14th, at 5 p.m., when it is hoped many who 
had the pleasure of Mr. Sinclair’s acquaintance 
will be present. Mr. Barnard, the Secretary of the 
London Sunday School Choir, will unveil the 
monument, and other gentlemen are expected to 
deliver short speeches. 


The Choir Union Movement grows. We are 
glad to note that a Union has been formed at 
Petersfield, Hants, and also at Leamington. Of 
the latter, Mr. Ebenezer Gould is chairman, Mr. 
H. Heden, conductor, and Mr. C: Knight, secre- 
tary. 


As recently recorded in our columns, the Rev. 
W. J. Dawson, minister of Highbury Quadrant 
Chapel, goes in for good music. He evidently 
wants to go ahead, for in a recent address to 
his congregation he says: “I am thankful for the 
increased interest in the music of the church, for I 
attach a very high importance to music as a means 
of worship. Cannot we go a little further, and 
establish a choral and orchestral society, drawing 
into it many members of the congregation who 
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could render most efficient aid, if only the oppor- 
tunity were given them? I desire that the church 
may provide interest and a field of activity for all 
sorts of minds, and there are many who could help 
us in this way who would help us in no other.” 


Coaching a Competition Choir. 
By ARTHUR PEARSON, 


Conductor of Saltaire Prize Choir. 


At the instance of the Editor of the NONCONFORMIST 
MuSIcAL JOURNAL, I furnish the annexed particulars 
of the way in which to conduct a contest-rehearsal. 
In the first place, upon taking a new piece in hand, it 
will be found of great service to play over on the 
harmonium the vocal score, the singers all the while 
following attentively their own respective parts and 
noting minutely any little points of interest and im- 
portance. This playing-over of the music, if carefully 
and correctly done, not only gives the more intelligent 
members of the choir an insight, so to speak, of its 
inner meaning and underlying beauties, but it also 
has the good effect of creating a favourable impression 
at the outset—a consummation greatly to be desired, 
since, as Professor Ella justly observes, “ First im- 
pulses in music, either for good or for bad, are not 
easily effaced.” Having thus picked up, in a small 
measure, something of the composer's spirit, a correct 
reading of the notes is the primal duty of the choir. 
It will often be necessary to try the different parts 
separately; the inner parts will require special atten- 
tion, and when one part is directed to be sung marcato, 
the accompanying parts should not be allowed to slip 
by neglected simply on account of their being less pro- 
minent. In rehearsing the parts separately it is im- 
perative on the conductor to observe that the various 
voices blend properly together. No single voice 
should be heard protruding above the others; each 
part, in fact, should present itself to the ear as one 
sonorous sounding body. Constant practice and sing- 
ing together is undoubtedly the best means of bringing 
about this harmonious oneness in voices of opposite 
caste or timbre. Indeed, we are told on good autho- 
rity that ‘the intense sympathy which grows up by 
constant singing (unaccompanied) gives to the per- 
formances of the Sistine Choir an almost unequalled 
effect.”. In voluntary choirs it is only too true that 
some voices cannot be made to blend agreeably unless 
skilfully “toned down” and “placed in position” by 
the conductor. Not less noteworthy than the blend of 
voices is the balance of parts. All the voices may 
interweave in perfect harmony, and yet if the several 
parts are not equally balanced, the ensemble will not 
be satisfactory. 


voices would form an evenly-balanced choir, inasmuch 
as no two persons are alike in voice and tone-power ; 
the Saltaire combination, for instance, is made up of 
8 soprani, 6 contralti, 8 tenori, and 5 bassi! With 
reference ‘to the points of expression and tempo marks, 
my advice to contesting choirs is—Be natural, and 


don't exaggerate. 
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| 


' tempo and expression points and to give side by side 


It is hard to say what proportion of 
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| Opinion, between a monotonous, expressionless ren- 
| dering of a piece of music and an erratic, overdone 
| performance such as one hears at many choral contests 


to-day. The most notable offenders in this particular 
are the young competition choirs who, in their ultra- 
eagerness to do everything with exactness and full 
justice, generally fall far short of the desired result. 
A good plan is to mark out on each copy the various 


with the foreign words their English equivalents. It 
| is well also for the conductor to denote the places in 
| the test-piece where the breath can best be taken. 
| Other little points of effect, such as a capable con- 
| ductor alone can perceive, should be plainly written 
on all copies for the guidance and help of the singers. 
| These preliminaries are calculated to save considerable 
| time, labour, and misunderstanding. 
Correct intonation, the great desideratum of all 
| choirmasters, is best maintained by encouraging an 
easy and a natural mode of singing. Undue forcing of 
| the voice is not only prone to make one sing sharp, but 
it also causes needless fatigue, and thus induces the 
| opposite tendency to sing flat ; in short, the tone should 
| be neither forced nor feeble if just and pure intonation 
would be preserved. Weakness of tone, be it remem- 
bered, must not be confounded with a piano style of 
singing—a rare accomplishment not by any means 
easily acquired. Subdued choral singing and perfect 
tune and time are seldom found in company long 
together; and when this is the case rest assured that it 
is the outcome of unremitting practice without accom- 
paniment. Faults of pronunciation and articulation 
will, in like manner, call for immediate and careful 
attention. Such a sentence, for example, as: ‘ Happy 
childvex, ever sing¢zg,” often requires a guardian hand 
at the syllables and letters indicated. The correct 
management of the breath, as before hinted, should 
not escape notice; since, to the proper control and 
emission of the breath is due not a little of the beauti- 
ful quality of tone (not to say freedom and grace) which 
characterises the performance of a perfectly trained 
band of singers. 











THRAPSTON CHOIR UNION. 


THE Temperance Hall was comfortably filled to hear 
Mr, Geo. Shinn’s oratorio, Lazarus of Bethany, given 
by the Thrapston members of the Nonconformist 
Choral Union. For some time past a small debt has 
been resting upon this branch, and with a view to 
sweeping it away, the oratorio was prepared and given 
in a praiseworthy manner. The following were the 
instrumentalists : Violins, Mr. J. W. Randall (Higham 
Ferrers), Mr. C Claridge (Rushden), Mr. J. Hornsby, 
Mr. W. Underwood ; viola, Mr. H. Palmer (Kettering) ; 
‘cello, Mr. J. Clipson and Mr. J. Hall (Raunds); 
flutes, Mr. G. Clayson and Mr. F. Knighton (Rushden) ; 
clarionets, Mr. C. Lawrence and Mr. E. T. Cottingham ; 
cornet, Mr. H. Sharpe (Rushden); trombone, Mr. 
Percival, The soloists were: Mrs Bye (Kettering), 
soprano; Mrs. L. Hutchen (Kettering), contralto ; Mr. 
Edwin Smith (London), tenor; and Mr. F. C. Robinson 
(Wellingborough), bass. Miss Pattie Flanders accom- 
panied on the piano, and Mr, J. W. Randall led the 
band. Mr. N, Smith, jun., conducted the band and 
chorus, which consisted of sixty performers, and great 





There is little to choose, in my | credit is due to him for his successful efforts. 
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WELSH FESTIVAL IN ST. PAUL'S 
CATHEDRAL. 
A MAGNIFICENT gathering of London Welshmen 
mustered on February 28th (St. David’s Eve) in our 
metropolitan cathedral. It would, however, be as 


people were supporters of the Established Church as 


it would be to take it for granted that the majority of | 


the population of the principality are Episcopalians. 

All Welshmen recognise in St. David their patron 
saint, and doubtless this large company were attracted 
by the rare opportunity of joining with so large a con- 
course of Welsh singing people, rendering some of the 
fine old Welsh hymn tunes. 

The service was wholly choral, and entirely in 
Welsh. It opened with two processional hymns, 
“ Coronau gwch y ddaiar ” and ‘“‘ Mae Eglwys Ddduw,” 
but the tunes to them did not seem to be popular, for 
the congregation did not join to any extent. Tallis’ 
responses sounded a little strange in Welsh, the time 
and accent having to be altered to suit the language. 
It was curious, also, to hear the Welsh “ hwyl” in the 
prayers read by the Rev. E. Killen Roberts. The 
Psalms cxxxvi. and cxxxvii. were sung to Gregorians, 
and the Canticles to Mr. David J. Thomas’ setting in 
F. The anthem was by John Thomas (Llanwrtyd), 
‘‘Bendigedig fyddo Arglwydd Dduw Israel;” Sir J. 
H. Puleston and Rev. J. Crowle-Ellis read the lessons. 
The hymn before the sermon was “O llefara addfwn 
Jesu” to R. H. Prichard’s “ Hyfrydol;” but the really 
characteristic Welsh tune of the service was ‘“‘O 
fryniau Caersalem,” to the old tune popularly known 
in Wales as “ Cyfamod,” and in the service books set 
under the title of “ Yr hén Ddarbi.” It is a curious 
duple time 8-line tune, in the minor mode, with the 
strong accent on the second beat in the bar, and a 
change for two bars in triple time in the penultimate 
line. The last hymn was “Mawr oedd Jesu” to J. 
A. Lloyd’s ‘‘ Wyddgrug.” 

The preacher was Ven. Arch. Griffiths, B.D., who 
read a homily in Welsh, occupying fifty minutes, but 
his voice was weak and could not be well heard, which 


resulted in a large number leaving before the service | 


was over. The text was Exodus xiv. and 15th verse. 
After, the Benediction the choir sung Sir John 
Stainer’s ‘Sevenfold Amen.” Mr. Dyved Lewys con- 
ducted throughout, and Mr. David J. Thomas (organist 
and choirmaster, Hanover Church, Regent Street) 
officiated as organist. 

The choir, numbering upwards of 250 voices (the 
ladies being seated outside the chancel rails), sang 
well, and thoroughly sustained the reputation of their 
countrymen for good singing. 








THE LONDON SUNDAY SCHOOL CHOIR. 


THE annual Albert Hall concert given by this choir took 
place on Saturday, February 24th, before a much 
larger audience than usual. We were very glad indeed 
to notice this, for the excellent work done by those 
connected with this most useful and instructive institu- 
tion deserves the encouragement of all interested in 
sacred music. 

The orchestra was crowded with the band and a 


' host of youthful choristers, the latter singing exceed- 


ing well throughout. The tenors and basses were 
somewhat stronger than usual, but they still need 
strengthening. From the nature of the constituency 
whence the singers are drawn, this is a point of weak- 
ness difficult to overcome. The trebles were very 
clear and true, and the contraltos were almost equally as 
good. If sufficient male voices could be got to balance, 
the choir, of its kind, would be hard to beat. The 
choruses were sung with much spirit, especially “To 


t 
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| Kate Cove, and Miss Lizzie Neal. 


absurd to imagine that all these Welsh speaking | ajwaysa favourite at these concerts, and,though she did 


| 
| 
| 
| 
| 
| 





Thee cherubim” (Handel), and ‘ Blessed are they that 
dwell” (Tours). In the part songs, the scope for light 
and shade was duly taken advantage of, the tasteful 
rendering of the various pieces being much appreciated. 

The soloists were Madame Antoinette Sterling, Miss 
Madame Sterling is 


not appear to be quite up to her usual mark, her songs 
pleased the audience. Miss Neal, who in voice and 


| style is very much like Madame Sterling, sang with 


excellent expression, and was encored. Miss Kate 
Cove, one of the most refined and accomplished young 


| soprano singers of the present day, sang with exquisite 


taste, and her clear, pure voice penetrated to all parts 
of the hall. 

Mr. Luther Hinton, the popular and energetic con- 
ductor. kept his forces well under command. Mr. 
David Davies at the organ accompanied with excellent 
judgnfent, and Mr. Horace G. Holmes at the piano 
rendered able service. 

The orchestra gave several pieces (besides accom- 
panying some of the vocal items) in good style under 
their new conductor, Mr. David M. Davis. This was 
Mr. Davis’ first appearance in this capacity, and not 
unnaturally he was somewhat nervous. He proved 
himself efficient, however. 

Mr. Barnard and the other officers were present, all, 
as usual, doing their utmost to make the concert a 
success, 


NORTH LONDON PRESBYTERIAN CHOIR 
ASSOCIATION. 


THE annual social meeting of this healthy association 
took place at Regent Square Lecture Hall, on Saturday 
evening, February 24th, when about three hundred 
persons put in an appearance. The esteemed Presi- 
dent, Mr. Robert Wales, presided, and made a brief 
and effective speech. The guest of the evening was 
Mr. Ebenezer Prout, who was formerly organist at Union 
Chapel, Islington. Ina very practical and interesting 
address, he maintained that the qualifications necessary 
for useful choir work were earnestness, punctuality, 
discipline, and a knowledge of harmony, At the close 
of his speech one of his anthems was sung by the 
choir under his conductorship. 

The programme was varied with violin and piano- 
forte solos given by Miss Hickley and Miss Cohen. 
Mr. T. Hamilton also sang with much acceptance. 

Addresses were given by the Rev. Alexander 
Connell and Dr. McGaw. Altogether a very happy 
evening was spent. 


Sir Ropert Prescott STEWART, Professor of music 
at the University of Dublin, and almost for a lifetime 
one of the musical leaders of the Irish capital, died on 
the 25th ult., at Dublin, in his 69th year. Sir Robert's 
father was a rigid Wesleyan Methodist, but eventually 
he consented to the boy joining the choir of Christ 
Church Cathedral. As a lad of eleven he composed a 
morning and evening Cathedral service. He was 
eighteen when he was appointed organist of Trinity 
College and Christ Church Cathedral, Dublin. These 
two appointments Stewart had thus held for half a 
century. In 1851 he took the degree of Mus. Doc. 
At the great London Exhibition of 1851 Stewart's 
extempore playing excited great admiration among 
organists. In 1861 he became Professor at the 
University of Dublin, and in 1872 he was knighted. 
Among his works are a couple of cantatas, an ode on 
Shakespeare (contributed to the Birmingham Festival 
of 1870), and an ode on the opening of the Cork 
Exhibition. 
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Music at CTHestminster Road Con- 
gregational Church, Liverpool, 


Ir the Free Churches are not too powerfully repre- 
sented in this great maritime centre, the place of 
worship of which it is now our pleasure to write is 
most certainly a great Nonconformist stronghold. 
The church is situated at the northern end of the 
city, which contains a huge population of the middle 
classes, some fifteen hundred of whom may be found 
on Sunday evenings wending their footsteps towards 
the above named sanctuary, where, during the past 
seventeen years, the Rev. Stanley Rogers and his 
flock have striven so nobly in Christian endeavour. 
For some time before Mr. Rogers appeared on the 
scene the “cause” was almost a forlorn hope, its 
members, numerically speaking, being almost nil. 
But the ardent efforts of the young pastor and his 
devoted wife very soon turned the tide of affairs and 
filled the large building with thirsty souls, eager to 
catch words of hope and cheer from the lips of such 
an enthusiastic preacher of the Gospel. Doubtless 
Mr. Rogers inherits much of his fire and energy from 
his good father, that esteemed old chieftain of re- 
ligious principles, the Rev. J. Guinness Rogers, B.A. 

Apart from his great gifts as a minister, Mr. 
Rogers is a musician of no mean order, and it is 
quite an easy matter for him to preside at the organ 
in case of an emergency such as happened on a 
recent Sunday, when his organist was ill, and a sub- 
stitute could not be found. Mr. Rogers returned 
from London late on the Saturday night, rather worn 
out with his journey, yet this did not prevent him 
from undertaking duties on the following day such 
as very few, if any, pastors in the kingdom could 
perform. Imagine a man conducting services both 
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morning and evening, preaching two sermons, 
superintending the Sunday School in the afternoon, 
preparing an address after the evening service and 
delivering it at the watch night service three hours 
all this coupled with taking over the duties 





| of organist as well! This will give some idea of 


Mr. Rogers’ energy and powers of endurance. On 
another recent occasion Mr. Rogers presided at a 
large public meeting at Liverpool during the even- 
ing, paid a visit to a sick person at the hospital, 
took a hurried supper, and then travelled all night 
to London to attend a committee meeting at eleven 
o’clock the next morning in connection with the 
London Missionary Society, in which he takes such 
a keen interest, and for which he is now busily 
engaged in preparing a hymn and tune book to be 


' used at the centenary services next year. At this 


point we would, on Mr. Rogers’ behalf, call forth 
the assistance of any poets or composers willing to 


{ render help in this direction. Mr. Rogers would, 





we are sure, give practical acknowledgment of any 
soul-stirring hymns or tunes sent to him which he 
found suitable for the purpose. 

Another strong characteristic regarding this musi- 
cal pastor is his voice, which is truly a marvel of 
power and sonority, so much so, that a story goes 
that on a certain occasion when a negro missionary 
visiting this country was asked by Mr. Rogers what 
was the most wonderful thing he had heard here, 
answered, ‘‘ Your voice, Mr. Rogers.” 

Westminster Road Chapel is a spacious building 
of the Italian style of architecture, wherein the 
arched roof has much to do with the excellent 
acoustical properties thereof. 

The accommodation provided for the choristers 
consists of six rows of chairs (with moveable wooden 
book-stands placed in front of each row), situated 
on a raised platform in front of the pulpit ; three 
rows being placed on each side, the sopranos: and 
tenors facing the contraltos and basses. At the 
back of the pulpit in a large recess stands a fine 
organ, built by Messrs. Peter Conacher and Co., 
of Huddersfield, at a cost of £1,200. It is athree 
manual instrument of powerful tone, and contains 
eleven stops on the swell, eight on the great, four 
on the pedal, and five on the choir, with six 
couplers. An ornamental wooden screen is placed 
between the organ stool and the pulpit, hence the 
organist cannot be seen when at his post. Minister, 
organist, and choir are quite close to each other, 
making communication a very easy matter in case 
of necessity, a point not to be disregarded in church 
arrangements. 

The position of organist and choirmaster was 
won in February, 1888, after a smart competition, 
by the gentleman whose portrait we give—Mr. 
George Parslow Stubbs (eldest son of Mr. Thomas 
Stubbs, a well-known citizen of Liverpool). Mr. 
Stubbs took the “ Crowe” Musical Scholarship at 
Liverpool College, and studied the organ first under 
Mr. J. K. Cave, and afterwards with Mr. Martin 
Schneider, both of whom are Church organists in 


Liverpool. ‘The present was his first full appoint- 


ment, and it is very pleasing to observe the marked 
success accompanying it. Mr. Stubbs attributes 


his success in maintaining an efficient voluntary’ 
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choir to the fact that he always provides them with 
good and interesting music for practice. New 
anthems by the best modern composers are 
constantly being added to their list, and occasionally 
a tuneful cantata or some pretty and effective part- 
‘songs are put in rehearsal. Thus the interest of 
the members of the choir is never allowed to flag, 
and while they themselves, together with their 
leader, find plenty of enjoyment, the church is 
benefitted by their efforts. 

The choir is a mixed one, composed as follows : 
Sopranos, 12; Contraltos, 5; ‘Tenors, 6; and 
Basses, 7 ; making a total of 30 voices. 

We learn that the choir is quite voluntary and 
self-supporting, having for some years past relieved 
the church entirely of any expenditure for music 
by means of proceeds arising out of concerts given 
occasionally. 

Westminster Road Church has become famous 
for its elaborate Harvest and Flower Festivals, at 
which the special feature is the musical perform- 
ance. At these services the building is far too 
small to accommodate the crowds who seek to gain 
entry. Mr. Stubbs informs us that it is their cus- 
tom to introduce many newly-composed hymn 
tunes from time to time, and that Mr. Rogers 
spares neither time nor expense in order to procure 
the newest and best. On the introduction ofa new 
tune, it is sung at three or. four consecutive ser- 
vices, and by this means the congregation are soon 
able to join. ‘The hymn-book in use is the “ New 
Congregational,” and the tunes are more often 
taken from the “ Bristol ” than any other. No set 
book of anthems is used, but the repertoire is large 
and varied, the choir being quite at home with 
some of the most difficult compositions by Handel, 
Mendelssohn, Spohr, Gounod, Sullivan, Barnby, 
Stainer, Elvey, Goss, etc., etc. 

Rehearsals take placeson Wednesday evenings, 
also for half an hour after the Sunday morning 
service. The choir evidently has a well-deserved 
reputation in the north end of Liverpool for their 
accurate and expressive rendering of the choral 
service generally, and its members are a source of 
considerable strength to the church, being always 
to the front whenever help is required. 

It has been our delight to attend several services 
at this popular church during the past few months, 
but for the purposes of this notice we took more 
particular account of the services on Sunday, 
February 25th last. 

The morning was very wet and dismal, which 
doubtless had something to do with so many late 
arrivals. The first hymn, “ Almighty King, whose 
wondrous Hand” (to tune Mainzer), was rendered 
boldly and well, Mr. Stubbs doing his best at the 
organ to inspire the congregation with the true 
sentiment of the hymn, besides trying to take off 
the effect of the cheerless morn outside. We 
wished the church had been full, as then the voices 
would have been a better balance against the 
powerful accompaniment. Mr. Rogers, however, 
believes in plenty of organ at all times ; if it is not 
so, he says, some nervous folk are afraid their neigh- 
bours will hear them sing, which would very often 
mean silence on the part of many! ‘This may be 
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so perhaps, but we venture to think that it is scarcely 
a sufficient reason for too much organ, as it is 
rather wearing to many voices to be singing double 
forte quite so frequently. It does not fall to the 
lot of everyone to be gifted with such a diapason 
voice as Mr. Rogers. Were it so, a dozen organs 
might be used with advantage. 

The next item in the musical service was the 
hymn, “Spirit Divine, attend our prayers,” which 
was sung to a well-known chant. It is the custom 
to treat the second hymn in this rather anti- 
quated style, it seems. ‘The rendering was all that 
could be desired, the congregation, now consider- 
ably augmented by the late comers, singing heartily. 
Mr. Stubbs missed no points for effect in his play- 
ing, the line “Come as the dove, and spread thy 
wings,” contrasting with the first line in the next 
verse, ‘Come as the wind, with rushing sound,” 
with great effect, and showing the organist to have 
perfect and easy command of his instrument. But 
why not chant the Psalms? Surely it ought to be 
easy to a choir and congregation who sing with such 
vigour and intelligence. Doubtless Mr. Stubbs is 
quite ready and eager to effect this improvement. 
A Psalm well chanted lends a pleasing variety to 
the musical service, and relieves the monotony of 
so many hymns, apart from giving the musical 
friends a little more scope for their abilities. The 
time has surely come when this change may be 
made without much ado. Even now we seem to 
hear, in imagination, the lusty Lancashire voices 


| ringing out in triumphant tones as they “Sing unto 


the Lord a new song, for He hath done marvellous 
things,” the while Mr. Stubbs simply revels amongst 
his organ stops as he puts forth all his soul and 
energy in trying to show his fellow worshippers how 
to “ Make a joyful noise unto the Lord—break 
forth, rejoice and sing praise.” 

The children’s hymn (taken from Congregational 
Sunday School Hymnal), was “ Once in Bethlehem 
of Judah,” sung to Mr. J. H. Maunder’s very effec- 
tive setting. In this the bright, fresh voices of 
many little ones in the assembly rang out quite 
prettily, Mr. Stubbs giving them opportunity to 
send forth their sweet strains by his tender and 
cheerful accompaniment. It would have been a 
shame to have covered up the juvenile voices by the 
great organ. ‘The effect of children’s singing is 
often most cheering and hopeful, and tells won- 
drously upon the hearts of the old folk; hence 
it should have a good place in the service of praise. 

Another hymn was “Out of the depths I cry to 
Thee,” to the massive chorale known as “ Luther’s 
Hymn.” One verse was sung in unison, which gave 
us an opportunity of enjoying a clever free accom- 
paniment by the organist. ‘The anthem was taken 
after the sermon, ““O love the Lord” (Sullivan). 
In this we had a chance of listening to the choir 
alone, and found the balance of voices.to be excel- 
lent. The sopranos possess very fine voices, and are 
certainly far above the average. Tenors and altos 
all possess musical voices, though not too powerful, 
and the basses made themselves conspicuous by 
their really good singing, whilst Mr. Stubbs skilfully 
did his work at the organ. After the Benediction 
a choral “ Amen ” was given by the choir. 
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At the evening service the church was well 
filled, and the congregational singing was all that 


could be desired in such hymns as “ Guide me, O | 


Thou great Jehovah,” “ Beyond the glittering 
starry skies,” “ Art thou weary,” etc. In the latter 
the choir alone took the first two lines of each verse, 


thus making it more effective. The anthem was | 
| of the various singers being much appreciated. 


“There is joy in the presence of the Angels of 
God” (from Sullivan’s Prodiga/ Son), and was 
grandly sung throughout. Mr. Stubbs’ voluntaries 
for the day included “Adagio in E minor” 
(Barnby), ‘‘ Postlude in E ” (Rinck), and “ Corona- 
tion March” (Meyerbeer), in which he proved him- 
self to possess great talent combined with much 
feeling. He is quite an enthusiast, and takes the 
greatest pleasure in his work at Westminster Road. 
Naturally he is proud of the success attending his 
six years of service, and speaks in glowing terms of 
the good relations existing between himself and his 
choristers, who are always glad to respond to his 
wishes. For the excellent way in which he accom- 
panied the service throughout, we have nought but 
the highest praise to offer. He seemed never to 
miss a point in making the organ respond to his 
intelligence, sympathy, and imagination in such a 
way as to infuse the best possible expression into 
the musical portions of the services. 

The Pastor’s sermons were full of earnestness, 
and strongly marked with that energy and life which 
is so characteristic of his work altogether. Mr. 
Rogers is always “up to the hilt ” in work, and in 
the stress of his numerous engagements it is quite 
hard work for him to rest. As a leader and organ- 
iser, there are few ministers more qualified than he. 
The huge demonstrations which he has inaugurated 
in Liverpool on behalf of the London Missionary 
Society, are matters of far more than local fame. 
A visit to his church calls forth all one’s noblest 
and best powers, and we sincerely trust that his life 
may long be spared to wield the sword of righteous- 
ness in the great city of Liverpool. 





SLEAFORD NONCONFORMIST CHORAL 
UNION. 
THE Corn Exchange was well filled by a highly appre- 
ciative audience on Thursday evening the 15th ult., on 
the occasion of the annual concert given by the above 


Union. The first part of the programme consisted of | 


George Shinn’s oratorio, Zhe Captives of Babylon, 
which was admirably given. The soloists were Miss 


| 
| 
| 


| 














Hettie Creasey (Sleaford), soprano; Miss Edith Duffill, | 


(Lincoln), contralto; Mr. J. Turner (Nottingham), 
tenor; and Mr. J. Lycett (Sheffield), bass. The 
accompaniments were played by an orchestra. Miss 
Buttler presided at the piano, Miss Wells at the organ, 
and Mr. J. H. Dodson was the capable conductor. 

Miss Hettie Creasey, who was in good voice, de- 
lighted the audience by the splendid style in which the 
numbers allotted to her were sung. Miss Edith 
Duffill, who possesses a contralto voice of great purity, 
was heard to good effect in her two solos, the duets, 
and quartettes. Mr. J. Turner made a most successful 
debut, and although handicapped by the size and 
defective acoustic properties of the hall, he scored a 
decided success, giving a most artistic rendition of his 

ortion of the oratorio. Last, but by no means least 
in the favour of the company, was Mr. J. Lycett, whose 
magnificent bass voice yearly improves in volume and 


| 
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quality. Each of the soloists was loudly applauded, 
Miss Creasey receiving an encore for her final solo. 
Mr. J. H. Dodson wielded the Jaton with great skill 
and coolness, holding the chorus and band well under 
control throughout. The choruses were attacked with 
precision and vigour, the light and shade and staccato 
passages being carefully marked. 

Part II. was of a miscellaneous character, the efforts 


Mur Rising Singers. 





MISS EDITH HANDS. 


AmoncstT the most artistic young contralto singers now 
before the public, Miss Edith Hands takes a very high 
position, and promises ere long to make a great reputa- 
tion for herself. 

Miss Hands was born near Windsor, but when four 
years old her parents removed to Brighton. Here in 
course of time she went to the High School, and at the 
early age of twelve she gained a scholarship of £60 
for general knowledge. While at this school, Mr. 
John Farmer upon one occasion examined the pupils 
in musical knowledge. In a concerted piece, the 
sopranos got wrong. Miss Hands, observing this, 
dropped the contralto part and went to the rescue, 
little thinking the examiner would notice it. He, how- 
ever, afterwards spoke to her about it, and tried her 
voice carefully. So pleased was he with her vocal 
powers that he strongly urged Mr. Hands to put his 
daughter under a competent teacher. Miss Hands was 
therefore sent to the Brighton School of Music, where 
she studied singing under Mr. Taylor, harmony under 
Dr. King, pianoforte under Mr. Kuhe, and organ under 
Mr. Crapps. In about a year she took a singing 
scholarship, and the following year a silver medal. 
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About the same time she also passed the local R.A.M. 
junior examination with honours, and twelve months 
later passed in sight-singing and in singing in the 
R.A.M. senior examination, again with honours. 

In 1890 Miss Hands came to London to compete for 


the Parepa Rosa Scholarship at the Royal Academy of | 


Music, which she won, though there were thirty-three 
competitors. The judges were Messrs. Randegger, 
Garcia, Fiori, Fred Walker, and Oswald. She then 
entered the Royal Academy, where she studied under 
Mr. Randegger and Mr. Fred Walker, and in 1892 she 
took the Sainton-Dolby Prize, when twenty-nine com- 
peted. She has also obtained the Bronze and Silver 
Medals for both singing and sight-singing. Last year 
she won one of the three Certificates of Merit given at 
the R.A.M. for sight-singing. 

Though Miss Hands can sing from either notation, 
her first lessons as a child were given to her in Sol-fa 
by her father, who is well known as an accomplished 
teacher of that excellent system. In 1892 she matri- 
culated in Sol-fa. 

Miss Hands has sung at concerts with Madame Belle 
Cole, Mr. Santley, Mr. Sims Reeves, and others. Mr. 
Reeves once greatly encouraged her by saying that her 
singing of ‘‘ Good-bye” (Tosti) was one of the ‘ most 
artistic” renderings of that song he had heard—no 
mean compliment. 

Miss Hands is well up in all the standard works, and 
her wonderful reading power enables her to learn any 
new work in avery short time. Her voice is a full, 
rich contralto, and her sympathetic and refined singing 
makes her a universal favourite with audiences. 
Whether in oratorio or ballad, she is equally at home 
and invariably popular. Having natural gifts of a very 
high order, and having made herself not only a most 
acceptable singer but a capable musician, and last, but 
not least,, having,a lady-like and pleasing style, we 
anticipate that Miss Hands will ere long take a very 
prominent place amongst our best contralto vocalists. 


THE MESSIAH AT QUEEN’S HALL. 

THE splendid performance of Handel’s Messiah given 
in the Queen’s Hall, Langham Place, W., on the 2oth 
ult., was worthy of a larger audience, not only on 
account of its undoubted merit, but also as it was in aid 
of the philanthropic work of the London Congregational 
Union. The choruses went with spirit throughout 
the evening, special appreciation being bestowed on 
those most familiar, such as ‘For unto us a child 
is born,” and “ All we like sheep,” and the “ Hallelujah 
Chorus.” The solos were sympathetically rendered by 
Mrs. Hutchinson and Miss Marian McKenzie, whilst 
Mr. Harper Keaton and Mr. Norman Salmond were well 
received, the latter finding special acceptance in the air 
‘Why do the nations.” Mr. J. W. Lewis conducted, and 
Mr. Fountain Meen’s services at the organ were invalu- 
able. During the interval Mr. FE. Wilson Gates came for- 
ward and said he wished to express his warmest thanks 
for the support which had been given to this effort to 
add to the funds. The help had been very generous 
indeed he said, not simply manifested by those present, 
but by many who had taken tickets, but who found it 
impossible to be there. He was equally grateful to the 
choir and orchestra, and specially to the conductor, 
Mr. James W. Lewis, and felt sure that all there would 
agree with him that from a musical standpoint it had 
been a great success. 
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gpiniatures, 


MILL HILL SCHOOL, 





| THERE are few more charming spots within reasonable 


distance of London than Mill Hill, and on a Sunday it 
would be easy to imagine one’s self a thousand miles 
from any town, so exceedingly quiet is the place. The 

school, so well known to most Nonconformists, is 
prettily situated, commanding a very extensive view 
over the surrounding country. The chapel, which we 
visited one Sunday morning a short time ago, is an old- 
fashioned, square building, and not very attractive 
outside. The interior, however, is comfortable, though 
the bare walls would be all the better for some relief 
by decoration. 

The order of service is not of the ordinary Noncon- 
formist type. Mr. McClure, the headmaster, uses a 
form of service with responses ; and for a congregation 
composed so largely of young people this seems a very 
wise arrangement, as it retains their interest in the 
worship. 

We looked forward to hearing some bright music, 
but we must confess to a feeling of disappointment. 
The singing was slow and heavy, and sadly wanting in 
force. We anticipated listening to a well-trained choir 
of educated boys, but they seemed afraid to sing. 
Surely there is good material here for getting a bright 
treble part at any rate. There might be a lack of 
tenors and basses, possibly ; but if the melody was sung 
heartily, that would greatly improve the singing. We 
do not know what is done by way of preparation for the 
Sunday services, but of this we are sure—there is 
plenty of room for improvement. 

Mr. McClure’s reputation as a preacher is such that 
we hoped to hear him. He, however, took the intro- 
ductory service only. The preacher was the Rev. T. 
Lansdowne, who delivered a very thoughtful sermon 
from the text, “ Be filled with the Spirit,” to which the 
boys appeared to listen very attentively. 

HIGHBURY CONGREGATIONAL CHURCH, CHELTENHAM. 
THE congregation at Highbury Congregational Church, 
Cheltenham, is evidently composed of very go-a-head 
people. Last month we had the pleasure to report the 
opening of a fine new organ, which, we understand, 
continues to give great satisfaction. The Monthly 
Chronicle of the Church for March lies before us, and 
we are glad to observe signs of so much excellent work 
going on. We are particularly pleased to find full par- 
ticulars given of the whole of the music for the month. 
Not only are the tunes, chants, and anthems given, but 
also the voluntaries. This is a most useful arrange- 


| ment, as it enables the people to practise beforehand 


the various hymns, etc. Believing such a list will be 
suggestive to others we give it. 
Tue Service oF PRAISE FOR THE MontH or Marcu, 1894. 
Morning. March 4th. 
Introductory Voluntary—Can Moto Moderato 
in D obs wed eee hos . 
Hymns 24, 112, 338 (1) 
Chant 130, Smart in G. 
Anthem 20, “ How lovely are the Messengers” Mendelssohn 
Voluntary before Communion—“ There is a 
Green Hill”... ea a od Gounod 
Concluding Voluntary-—March Solonnelle ... Gounod 


H. Smart 
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Evening. 


Introductory Voluntary—Andante (Quintette 


in C Minor) : . Mozart 
Hymns 537 (2), 402 (1), 144 
Chant 109, Goss in A 
Anthem 51, “ The Radiant Morn ” Woodward 
Voluntary before Communion—Romanza Houseley 
Concluding Voluntary—March in D... Guitlmant 


Morning. March 11th. 
Introductory Voluntary—Minuet and Trio in G 
Hymns 547, 748, 335 [G. F. Vincent 
Chant 140, Foster in G 


Anthem 36, “O Lord, my God” Westley 
Concluding Voluntary— Grand Choeur Salome 
Evening. : 
Introductory Voluntary—Con Moto Moderato 
in F has Kee ... H. Smart 


Hymns 541, 126 ‘(Part 1.) , 121 (2) 
Chant 92, Booth in F 
Anthem 73, Te Deum, Smartin F 
Concluding Voluntary—Full Voluntary ase Rink 
Morning. March 18th, 
Introductory Voluntary—Prelude Misterioso G. F. Vincent 
Hymns 8, 745, 574 (1) 
Chant 63, Robinson in E Flat 
Anthem 39, ‘It is high time”... Barnby 
Voluntary during Collection—Melody i inG ... Gutlmant 
Concluding V oluntary—Prelude and Fugue ..,. Bach 
Evening. 
Introductory Voluntary «. Ch, Collins 
Hymns 20 (1), 571, 568 
Chant 125, Crotch in G 
Anthem 31, ‘Sleepers, awake ” 
Voluntary during Collection—‘‘ Lord God, of 
Abraham” (Elijah) Mendelssohn 


Offertoire in G 


Concluding’ Voluntary —March ‘(La y ‘estale) Spontini 
Morning. March 25th. 
Introductory Voluntary—Offertoire in E Flat Salome 


Hymns 536, 752, 157 
Chant 22, Barnby in G,—23 Wainwright in D Minor 


Anthem 28, “ Lift up your heads sg Hopkins 
Concluding Voluntary—Fanfare oe — Lott 
Evening. 


Introductory Voluntary—Adagio in G Mozart 
Hymns 6, 429 (1), 424 
Chant 146, Booth in D 
Anthem 65, “ Lord of all power and might” Minshall 


Concluding Voluntary—"‘ Meditation in an old 
Gothic Cathedral” a age oes Silas 
Good Friday. 
Introductory Voluntary—-'The Darkness” (/edemption) 
Hymns 64 (2), 142, 129 [Gounod 
Chant 2, Sudivan in E Minor 
Anthem 14, ‘“ As the Hart panteth” .. L, Mason 
Concluding Voluntary—-Postlude on ‘When 
our heads are bowed with woe” oo. C.J. Frost 
A. G, BLOODWORTH, 
Organist and Chotrmaster. 
We understand there is some probability of this useful 
monthly publication being discontinued, on the ground 
of expense. We hope this will not happen. If it does 
not pay in pounds, shillings, and pence, it probably 
promotes interest, sympathy, and efficiency, and this is 
of more value. 
CONGREGATIONAL CHURCH, HIGHGATE, 
WE thoroughly enjoyed a service at this important 
church ona recent Sunday morning. The building is 
attractive and comfortable, and the congregation a 
highly respectable one. The music is thoroughly con- 
gregational, and very heartily the people sang. The 
organ (the tone of which is a little hard) is placed be- 
hind the pulpit. The choir, consisting of men, women, 
and boys, sit in the side seats. The boys’ ringing 


voices gave much brightness to the singing, especially 
in the anthem, Smart's Te Deum in F, We were par- 


Mendelssohn | 


| ticularly struck with the very general singing of the 


congregation in this Canticle ; they seemed all to sing, 
and to sing correctly. 

The hymns were taken too fast in our opinion, nor 
was there quite as much expression as might be looked 
for. Probably the singing would be better if a slower 
tempo was adopted, and if the accompaniment was not 
quite so staccato (which is possibly necessary to keep 
up the quick speed), For volume of tone, and suita- 
bility in other respects, the accompaniments were 
admirable and the voluntaries were artistically played. 

Unhappily, the esteemed minister, Mr. Selbie, was 
away ill, but we were fortunate in hearing Professor 
Cabel Scott, Principal of Lancashire College, who gave 
us a splendid sermon, most eloquently and forcibly 
delivered. 


Congregational Singing at Christ 
Church, Lambeth. 


_ Mr. J. R. GriFFITHs, the capable Organist at Christ . 
' Church, Westminster Bridge Road (Rev. F. B. Meyer, 


B.A., Pastor), has been speaking to the congregation 
through the medium of their monthly magazine on the 
subject of ‘Our Congregational Singing.” What Mr. 
Griffiths says—and says so well—applies to many con- 
gations. We therefore reprint his remarks in full :— 


“The worship-music of Surrey Chapel and Christ 
Church has long enjoyed a reputation for being hearty, 
bright, and well-ordered. In reading the records of the 
past history of the church, from its foundation in 1783 
to the present time, two features are observed as being 
prominent in connection with the Service of Song 
—viz., that while on the one hand an effective choir 
has always been nurtured and maintained, on the 
other the congregational singing has _ invariably 
been well-sustained. This result is one of much 
importance. Very frequently it happens that where 
there is a capable choir, the congregation are silent, 
while it as often occurs that an attempt to get good 
congregational singing results in an_ indifferent 
choir. We, as a church, have distinct cause for grati- 
tude that, during more than a century, choir and con- 
gregation have recognised their own functions, and in 
fulfilling them have worked so harmoniously. together. 

“Speaking generally, the ordinary function of a church 
choir is to lead the congregation in its hymns, psalms, 
canticles, etc., and its special function to render accur- 
ately and expressively an anthem to which the congre- 


' gation may listen, and by which they may be edified 


and their deepest feelings aroused. As I write this, the 
words of Longfellow come forcibly to my mind— 


“God sent His singers upon earth, 
With songs of sadness and of mirth, 
That they might touch the hearts of men, 
And bring them back to heaven again.” 


The function of the congregation is clearly to respond 
heartily and intelligently to the choir lead, and in order 


_ to do this at least three points must be understood 


and acted upon. Let me mention these points in order : 
First, all the members of the congregation who are at 
all acquainted with music should possess copies of the 
canticles—the Te Deum, Magnificat, etc.—and practice 
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the music at home until thoroughly familiar withit. The 
great secret of the hearty singing at Surrey Chapel con- 
sisted in this, that the music was printed and widely cir- 
culated amongst the families attending the chapel; conse- 
quently, the congregation were enabled to practise their 
“ fugal tunes,” and to sustain them effectively in service. 
This ability to sing such music could not have existed 
if the members of the congregation had not availed 
themselves of the means of securing copies. May I 
urge members of our present congregation to do what 
was done by their forefathers “ in their days and in the 
old time before them”? Our verger has for sale copies 
of most of our services, and it would be very gratifying 
to know that this provision was being made use of. 
“My second point is one that would, if rightly under- 
stood, prevent much uncertainty as regards the face of 
our tunes, etc. We must remember that although 
sound travels very quickly, yet there must always be an 
appreciable interval between the moment that the 
organist depresses the keys and the time the tone 
teaches the ear of the listener in the church. Still 
greater is the interval existing between the moment of 
playing and the moment when the organist hears the 
response of the congregation. Now, if the organist 
were always to wait until he heard the response before 
playing each successive chord, the singing would be- 
come slow and confused. To avoid this the organist 
has to accustom himself to allow for this interval, and 
to play always a little in advance. Of course this is 
not apparent to the congregation, for if they sing 
directly they hear the organ it will always appear to 
them that they are keeping time with the instrument. 
Now, my object in mentioning this point is to induce 
members of the congregation to act on the same prin- 
cipal as an organist is compelled to act upon, viz., Zo 
keep on at the same pace and not to wait to hear each 
successive note of the melody before moving from the 
the preceding one. Practically, then, I should like the 
congregation, (1) to notice the pace at which the tune, 
canticle, or chant is played over, (2) to rise at the same 
moment as the choir, (3) to start the moment they hear 
the organ-lead, and then (4) 40 keep on at the same pace. 





If they will take it for granted that the pace will be | 


uniform and act accordingly, they will not only find that 
the time will be as regular as the tread of an army, but 
they will at the same time enable the organist to play far 
more expressively than it is possible for him to do when 
he is using his instrument as a mere time-enforcer. 

My third point grows out of the second one, and is 
this: softer singing does not necessarily imply slower 
singing. Of course there is a distinct pace for all 
hymns, etc. ; ¢.g., a hymn of a solemn character will 
demand a slower pace than a meditative one, while a 
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Music in the Scottish Churches. 
(FROM OUR OwN CORRESPONDENT.) 


In connection with the Palestrina tercentenary, we have 
had from the choir of St. George’s Parish Church, 
Edinburgh, a splendid rendering of the famous Missa 
Pape Marcelli, Until the Bach choir performed this 
work some years ago, I believe it had not before been 
rendered in its entirety by an English Choral Society, 
and probably this is the first occasion of its being 
heard in Scotland. That we should owe its rendering 
now to a Presbyterian Church choir is a circumstance 
that need hardly be adverted to. The Missa Pape 
Marcelli, altogether apart from its historical interest, 
charms by its genuine religious fervour, and the gran- 
deur and nobility of its style, so remarkable as emanat- 
ing from a period when Church music was at its lowest. 
Too much praise-can hardly be given to Mr, Hartley’s 
choir for their magnificent rendering of the noble work. 
Unaccompanied music invariably presents difficulties 
to a body of amateur choristers, but in this case the 
intonation was remarkably correct. 

The new organ by Messrs. Hill in the West Free 
Church, Helensburgh, has been opened with a recital 
by Mr. Thomas Berry, Mus. Bac., and a service of 
praise, conducted by the newly-appointed organist, Mr. 
T. Ward Stanton. The instrument consists of three 
manuals and a pedal clavier, and has a total of twenty- 
four “speaking” stops. The last issue of the Church 
Magazine is devoted almost solely to notes of the organ, 
the musical services, and the new organist. The 
minister points out that while in some churches there 
is an excess in regard to the music, there is in others a 
defect “ amounting to offensive slovenliness and freez- 
ing neglect”; and he adds the following very sensible 
remark :—‘“‘ Musical taste has so much improved of late 
years that musical people will not go to churches where 
the singing is bad, and they will and do go where it is 
good, It is useless to argue that there ought to be 
higher attractions in the house of God than musical 
ones. Facts are stubborn things, and the fact is as has 
been stated.” 

Mr. Ashton, who has been conductor of psalmody in 
this church for about sixteen years, has, of course, 
ceased duty. ‘It is to be regretted,” says the magazine 
already referred to, ‘‘that it should have been neces- 


| sary to part with Mr. Ashton after so long a connection 


with the church; but it was found, after making full 
enquiry as to the experience of other churches where 
instrumental music had been introduced that the 
almost invariable rule was to have the service of praise 


| under the charge of an organist and choirmaster com- 
| bined, and that dual appointments, when tried, had 


joyful hymn will naturally require a quicker pace than | 


either of the former, But whatever the pace of the 
first verse (and this will always depend upon the pre- 
vailing tenor of the entire hymn), let all the other verses 
be sung at the same rate, even when it may be necessary 
Lo sing some verses softly. Expression does not lie so 
much in a difference of pace asin a difference of in- 
tensity. Great is the charm of a quiet verse or hymn 
sung softly and in strict time; whereas all devotional 
feelings are lost when a hymn is dragged through at 
a pace that makes the flesh weary. 


| 
| 


generally been unsatisfactory in their results,” Mr. T. 
Ward Stanton, the new organist, has been selected out 
of 105. Just think of it!—105 applicants for the post. 
Mr. Stanton is of a musical family, and is a native of 
Yorkshire, from which county nearly every second 
organist in Scotland seems to have come. He was 
trained as a chorister in Manchester Cathedral, and 
received his first organ lessons from the late Mr. J. J. 
Harris there. Since then he has held several appoint- 
ments in the North of England, and early in 1891 he 
received the: combined appointment of organist and 
choirmaster of Closeburn Parish Church, Dumfries- 
shire, and music master of Wallace Hall Academy 
there. The Helensburgh Church Committee, I learn, 
adopted the excellent plan of going to hear Mr, Stanton 
at his own church at Closeburn, 

Mr. J. J. Finlay, of Peebles Parish Church, has been 
opening a new Lewis organ at Richmond. In the 
current number of the Scottish Musical Monthly, Mr. 
Finlay gives an interesting account of his male-voice 
church choir, from which it is quite evident that the old 


' system of a one night a week practice, and a two or 
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three months’ holiday from rehearsal in the summer, is 
altogether unknown at Peebles. Mr. Finlay practices 
his boys with the piano. He begins always with the 
scales, sung downwards, starting with the scale of C, and 
going up to that of B flat above the stave. Chords in 
outline, Sir John Stainer’s and Dr. Martin’s studies, and 
perhaps a Handel chorus or solo, make other material 
of training. He insists upon soft singing at practice, 
but finds there is always plenty of power when it is 
wanted, 

Messrs. Wadsworth and Brother, of Manchester, 
send me a long printed list of their Scotch organs, with 
a detailed specification of the fine instrument recently 
erected by the firm in the North Parish Church, Aber- 
deen. ‘This instrument makes the largest church organ 
in the city. It is of three manuals and pedal, and has 
a total of twenty-nine stops. It is placed in the south 


end of the church, and occupies the entire space from | 


gallery to gallery. Messrs. Wadsworth seem to have 
done well in Aberdeen, fifteen of their organs having 
been erected there within the last fifteen years. 

In the Middle Parish Church of Perth, they have been 
giving the people a taste of what the service—musical 
and devotional—was like in the days of Knox and the 
Reformation. Let us hope they enjoyed it. The re- 
sult as a correspondent puts it, was certainly curious ; 
and on the whole it is perhaps best to put forward such 
a specimen of a church service as an example of how not 
to do it. Sermons of the length of Knox’s cay would 
send the most pious worshipper into chronic despond- 
ency ; and as for the musical service—well, it would 
be as good as non-existent. 

It is the same everywhere! Some of our psalmody 
leaders and organists are complaining of reductions 
being made in their modest salaries, while all the time 
the ministers’ stipends remain at the old figure, and in 
many cases show an increase. One newspaper corres- 
pondent gives the case of an influential U. P. congrega- 
tion which has recently expended some £10,000 upon 
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its buildings, and yet can only pay its conductor of | 


psalmody the miserable pittance of £15 per annum. 
And this church, too, has increased the minister’s 
salary! However, as I have said, it is the same every- 
where. Ina recent issue of the New York Musical 
Courier | find the following interesting item: “ Passing 
strange that no pastor’s salary has been reduced for 
the coming year, while nearly every branch of Zion in 
or near New York has cut down its choir appropriation. 
. . . When a church starts out to reduce its expenses, 
does it begin at the minister's salary? Not much 
Does it pay less to the sexton? Seldom. Does it 
order cheaper ice cream for the church sociables? No, 
it cannot; for there is no cheaper grade than that which 
is always used on such occasions. No, the choir get it 
right in the clavicle.” The writer then goes on to plead 
for the rights of the church musician, remarking—no 
doubt truly enough—that more people in New York go 
to hear the music than to listen to the sermon. “ Music 
has brought many a man to see the error of his ways, 
and to reform accordirgly, when all the sermons in 
Christendom were of no effect.” What a pity we can- 
not get our church committees who control the finances 
to think so! 

In connection with last month’s article on tune-tin- 


note from Mr. Charters Macpherson, of St. Columba’s, 
Pont Street, London, a genuine enthusiast in the matter 
of church music. ‘“ You are of course aware,” says Mr. 
Macpherson, ‘that the adaptation from Mendelssohn's 
Festgesang of the tune for ‘ Hark! the herald angels 
sing,’ was made by Mr. W. H.Cummings. In a lecture 
on hymns, etc., some ten years ago, Sir John Stainer 
mentioned this, and added that the adaptation met with 
Mendelssohn's approval. This was said on the 


authority of Mr. Cummings himself. Another adapta- 


kering and “adaptation,” I have received an interesting | the other for the bass. 
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tion from Mendelssohn—from No. 1 of the first book of 
the Letder ohne Wo6rte—is, I venture to think, equally 
successful as ¢e tune for ‘It came upon the midnight 
clear.’ It is beautifully sung at the Temple Church, 
We always use it at St. Columba’s, and keep Sullivan's 
tune for the paraphrase ‘While humble shepherds.” 
I am sorry to be quite unable to agree with Mr. Mac- 
pherson as to the “success” of Dr. Hopkins’ adapta- 
tion of the first number of the Zzedery—and indeed | am 
surprised that a musician of Dr. Hopkins’ standing 
should ever attempt such a thing. The tune may be 
good enough as atune. As an adaptation, and especi- 
ally to those who know and love the original, it is an 
impertinent travesty. J. CUTHBERT HADDEN. 


Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 








METROPOLITAN. 

BISHOPSGATE.—On Monday, the 5th ult, Mr. Min- 
shall’s Choir visited Bishopsgate Street Chapel, and 
gave a concert in connection with the Literary and 
Social Circle. The Pastor, the Rev. T. Grear, presided. 
The entire programme (except the violin solos) was 
made up by members of the choir, and the applause 
given after each item testified to the appreciation of 
the audience. The concerted pieces included “I love 
the merry springtime” (Young), ‘‘Three Doughtie 
Men” (Pearson), “ Sequidilla’ (Dr. Vincent), Choral 
Fantasia (Vincent), and “The Vikings” (Faning). 
Misses French, Townend, Florence Williams, and 
Canneli, and Messrs, Hubbard, Ainger, Winterbourne, 
Tidy, and Greaves contributed songs in a very credit- 
able manner, several of them being loudly encored. 
Mr. T. Johnson varied the proceedings by giving three 
violin solos in excellent style. Miss Seckington was 
a very capable accompanist, and Mr. Minshall con- 
ducted. 

BLoomsBuRY.—On Tuesday, the 2oth ult., Mr. Min- 
shall lectured on ‘ Worship-Music,” in the Lecture 
Hall connected with Bloomsbury Chapel. Mr. Benham 
presided. The illustrations were given by an efficient 
choir under the direction of Mr. Hogg, the organist of 
the church. 

CroucH Enp.—On Friday, February 23rd, an ex- 
cellent performance of Mr. Booth’s oratorio Nehemi i: 
was given in Park Chapel, under the able conductor- 
ship of Mr. C. J. Dale, the composer presiding at the 
organ. The choir, numbering about ninety voices, 
evidently sang the music cow amore, and from beginning” 
to end rendered the choruses in a very spirited manner. 
We might specially name “ Therefore will not we fear,” 
‘“‘O give thanks,” and “O sing unto the Lord,” which 
went splendidly, the last being a really very fine chorus. 
The principals were Miss Nutter, Miss Lucie Jobn- 
stone, Mr. John Probert, and Mr. W. Paull. | Miss 
Johnstone and Mr. Paull were the most successful, 
both of whom sang most artistically. Two new airs 
were introduced by Mr. Booth, one for the tenor and 
These additions to the oratorio 
have added much to its value, as the solo work was 
hitherto not equal to the choruses. A very quaint and 
dainty March, admirably played by Mr. Booth, was 
encored. The accompaniments, too, were all that 
could be desired. There was a good and very 
appreciative audience. 

Finspury.—On Thursday, the 15th ult.,a Musical 
Festival, in connection with Stratford Welsh Congrega- 
tional Church, was held in South Place Institute. Sir 
John Puleston presided, and after he was compelled to 
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leave, the chair was occupied by R Foulkes Griffiths, | 


Esq. Solos were rendered very effectively by Miss 
Mary Jenkins and Miss Gertrude Hughes, and the 
violin and harp duets by Misses Winifred and Ethel 
Williams were much appreciated. Competitions in 
solo singing resulted in prizes being won by Miss 
Pearse, Miss Thomas, Mr. Humphrys, and Mr. Lloyd 
Davies. The chief interest was centred in the choir 
competitions. The first was a prize of £2 given to 
juvenile choirs fur the best rendering of ‘ Hail! Smiling 
Morn.’ In the chief choral competition thtee choirs 
took part, the prize being given to Falmouth Road 
choir. Mr. Peter Edwards, Mus. Bac., was the con- 
ductor, and Messrs. R. Griffiths and E. Minshall were 
adjudicators. 

GROSVENOR SQUARE.—A very successful concert in 
aid of the Darby Screet Mission was given in the Lec- 
ture Hall of the King’s Weigh House Chapel (Duke 
Street, Grosvenor Square), on Friday evening, the 16th 
ult. Two well known musical composers were pre- 
sent, Mr. Harvey Lohr, who played some of his own 
compositions, and Signor Franco Leoni, who accom- 
panied his own song, ‘‘The Lovers’ Lullaby.” The 
lady vocalists included Fréken Moller, a Norwegian 
artist, who sang ‘‘ Winds in the Trees,” by Goring 
Thomas, Miss Stanyon, from the Royal Academy, who 
gave the “ Lady of the Lea,’ Miss James (‘‘ When the 
heart is young,”) and last, but not least, Mrs. Roberts 
and Mrs. Murray whose duet, “I would that my love” 
(Mendelssohn), was one of the most successful items 
of the evening. Mr. Charles Dewey’s tenor voice was 
heard to pleasing advantage in the “ Lover's Lullaby,” 
and the recitative and air ‘‘Arm, arm ye brave,” from 
Handel’s Judas Maccabeus, was given in good style 
by Mr. W. J. Hambleton, who has recently joined the 
Weigh House Choir, where his powerful voice has 
proved a valuable addition. The concert began and 
ended with concerted pieces by some members of the 
choir, the first item being a Wedding Madrigal by Gil- 
bert and Sullivan, and the last “ Good night, beloved,” 
by Longfellow and Mendelssohn. The humorous ele- 
ment was safe in the judicious hands of Mr. Percy 
Sheppard, who received a rapturous encore for a Street 
Arab song (written by Mark Ambient), entitled “ But I 
’adn't got the price of it upon me.” Hz= responded 
with a parody on a well known sentimental ballad, 
accompanying himself on an imaginary violin, greatly 
tothe amusement of the audience. Later on he obliged 
with a plantation ditty and was again encored. The 
proceedings were further varied by a really marvellous 
performance on the Silver Bells by Mr. R. B. Hopkins, 
also by some excellent recitations given by Mr. Mark 
Ambient, the well known reciter, who was warmly 
greeted, and Miss Kinnison. Mr. Ambient gave 
‘‘Honeymoon Stream” and a humorous Scotch piece 
called “ My first bawoee ” ; being recalled he announced 
“The Baby in the Train,” which proved highly amus- 
ing. Miss Kinnison’s selection was “ Bogies,” and 
being deservedly encored, she gave the humorous 
poein ‘Tittle Tattle” (by Mark Ambient). Both 
artistically and financially the concert was as successful 
as its items were varied, and on the following Sunday 
morning the Rev. Alex. Sandisou expressed in warm 
terms the thanks which he said all felt were due to 
their organist, Mr. Alfred Roberts, under whose direc- 
tion the concert had been arranged. 


HERVE Hitit.—A highly successful performance of 
the oratorio, Lazarus of Bethany, by G. Shinn, Mus.Bac., 
Cantab., was given in Railton Road Chapel on Monday, 
the 12th ult. The soloists. Mrs. Lawrence Briant, Miss 
Eleanor Bloxham, and Messrs. Arthur Harvey and 
Robert Poole, were in excellent form and expressively 
sang the many beautiful solo numbers, The choir 
had been carefully rehearsed by the composer, and 
with the addition of a small orchestra rendered the 
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spirited and tuneful choruses with considerable ex- 
pression and heartiness. Miss Martin presided at the 
piano, and Mr. J. M. Cable at the organ. There wasa 
full congregation, and the net proceeds towards the 
reduction of Chapel debt amounted to £20. 


Hornsey.—Successful choir anniversary services 1n 
connection with Willoughby Road Wesleyan Church 
were held on February 25th and 27th. The wind and 
rain somewhat interfered with the congregation on 
the Sunday morning, when the anthems were “I did 
call upon the Lord” (Moir), and “The Son of God 
Goes Forth to War” (Sullivan’s arrangement). There 
was a large audience at the evening service. The 
latter, a little shorter than usual, was conducted by the 
Rev. Frank Hall, who preached a sermon very appro- 
priate to the occasion. The singing of the hymns was 
by no means confined to the choir, the large congrega- 
tion joining in with a heartiness most inspiriting to 
listen to. Before the Benediction, a short service of 
sacred music was sung by the choir, comprising ‘‘ No 
Shadows Yonder” (Gaul) ; quartette, “ God is a Spirit” 
(Bennett), sung by Mrs. Alleyn, Mrs, Phillips, Mr. 
Alleyn, and Mr. Andrews,; prize anthem, ‘O Lord, I 
will Praise Thee” (Mansfield), solo by Mrs. Jarrett; a 


| sweet setting of “ Hark, Hark, My Soul,” by H. R. 





Shelley, an American composer, sung by Mrs. Barter, 
Mrs. Cross, Messrs. Scutt and Wolfenden; solo and 
chorus, ‘‘When the Mists have Rolled Away,” solo 
Mr. Alleyn; and the familiar, but ever fresh chorus, 
“Daughter of Zion” (Clark). These were all well 
rendered by the choir numbering about forty-five 
voices, Mr. J. R. Kilner, the organist and choirmaster, 
piaying the organ throughout the day. His principal 
voluntaries were—Andante from Beethoven’s Sonata 
No. 2, op. 14; ‘‘ Awake the Trumpet’s Lofty Sound” 
(Handel); “Idyll, “At Eventide” (Steane), from the 
Organists’ Magazine of Voluntaries; and Grecian 
March (Croger). In continuation of these services a 
musical evening was given on the following Tues- 
day, comprising Gaul’s Holy City, etc, etc. Very 
efficient soloists were found in Mrs. Barter, Mrs. Cross, 
Mr. H. Crook, and Mr. G. Jarrett, who all sang their 
respective parts with good taste and sympathetic feel- 
ing, much appreciated by the large audience, while the 
minor parts were carefully sung by Mrs. Alleyn and 
Master H. Thompson. After the cantata, Mr. G. 
Wilkins, the chairman, in a few well-chosen words 
expressed his appreciation of the services of the choir, 
and invited the audience to show their practical 
sympathy by giving largely to thecollection. An organ 
solo, “ Offertoire in G major” (Wely), commenced the 
second part of the programme. This was ably played 
by Mr. R. Wolfenden, who accompanied on the organ 
throughout the evening with much skill and good taste. 
Following came a repetition of the anthem, ‘O Lord, I 
will Praise Thee,” then a solo, ‘‘ The Peace of God” 
(Gounod), so excellently rendered by Mr. Workman 
that only the repetition of the last verse would satisfy 
the audience. Mendelssohn’s beautiful trio, “ Lift 
Thine Eyes,’ was sung with good expression 
by Mrs. Barter, Miss Gray, and Mrs Phillips ; and 
Mr. Crook followed with ‘Come unto Me” (Coenen). 
Mrs. Barter and Mrs. Cross sang the duet, “ O Never 
Bow We Down”; and the choir gave a vigorous 
rendering of Handel’s splendid chorus, ‘We Never 
Will Bow Down.” The choir in all the chorus work 
throughout th se services gave a good account of 
themselves. Mr. Kilner ably conducted throughout the 
evening, The grand old Doxology was sung by the 
choir and congregation, and a masterly rendering by 
Mr. Wolfenden of Wely’s “ Offertoire in G minor,” as 
“out” voluntary, brought another year’s annual choir 
services to a successful close, 


KENTISH TowNn.—On Tuesday evening the 2oth ult., 
Mr. George H. Lawrence entertained the members of 
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the Kentish Town Literary Society with a lecture and 
concert, entitled ‘An evening with Mendelssohn.” He 
reviewed the great composer's career, dealing with 
the principal events of his life in a bright and interes- 


ting manner. Vocal and instrumental selections were | 
| by a large and appreciative audience. 


provided by Mrs. Blandford, Mrs. McFarlane, Miss 
Eales (violin), Herr Sigismund Koch (piano), Mr. H. 
Pearson, and Mr. E. W. E. Blandford.—On Thursday 
the 22nd ult., the Annual Social Soiree of the Congre- 
gational Church choir was held. Tea was provided by 
the pastor and deacons, whose hospitality was greatly 
appreciated. A programme of vocal and instrumental 
music was contributed by the members, with which 
was interspersed the usual business of the meeting. 
The secretary's report briefly reviewed the tweive- 
months’ work, which had been an arduous one and 
fully up to the standard of previous years. The atten- 
dance and financial statement were then presented 
and the report adopted. The Rev. J. Wayman (pastor), 
Mr. G. H. Lawrence (organist and choirmaster), and 
Mr. A. J. Hawkins then made a few remarks as to the 
past and future of the choir. A hearty vote of thanks 
was accorded to Mr. Alexander H. Richards for his 
services to the choir during the past year, unanimously 
re-electing him hon. secretary and treasurer. The 
musical programme was then continued and a very 
enjoyable evening was spent. 

TOLMERS SQUARE.—The fifth annual Eisteddfod 
was held in Tolmers Square Institute on Monday, the 
Igth ult., under the presidency of Harry R. Graham, 
Esq., M.P., the conductor being the Rev. H. Elwyn 
Thomas. The adjudicators were as follows: Music, 
Messrs. Josiah Booth, E. Minshall, and E. O’Brien; 
Literature, Professor Henry Morley, LL.D., and Pro- 
fessor W. Hall Griffin, B.A.; Recitations, Messrs. 
Richardson and H. W. Eve, M.A. Mr. H. B. Jupp was 
an efficient accompanist. Competitions in solo sing- 
ing, pianoforte playing, violin playing, singing at sight, 
essays, extempore speaking, answering questions, 
etc., took place. Many competitors presented them- 
selves, most of them doing remarkably well. There 
was a good audience. 


PROVINCIAL, 

BECKENHAM.—On February 26th a concert was 
given, under the auspices of the Literary and Social 
Institute, in connection with the Congregational 
Church (Pastor, Rev. Thos. Sissons). There was a 
large attendance, and the following contributed to the 
vocal and instrumental programme :—Misses Aubrey, 
Swain, Stoward, and Kipps, and Messrs. Partridge 
(A.R.C.M.), Alliston, and R. A. Smith. Messrs. F. P. 
Alliston and R. W. Davison recited. The audience 
was most appreciative, and all the performers were 
warmly applauded. 

LEEDS.—The South Parade Choral Society gave a 
highly successful concert on Wednesday evening, the 
7th ult., the first part consisting of Nichol’s cantata 
Day and Night, which was rendered in excellent style. 
The choruses were well sustained throughout. Miss 
Sidebottom sang the soprano solos in a very efficient 
style; Miss M. Radcliff interpreted the contralto part ; 
the tenor solos in the hands of Mr. C. Rhodes were 
heard to the greatest advantage ; the bass solos were 
capitally rendered by Mr. H. W. Groocock. Mr. 
Joseph Wilson, the organist and choirmaster, con- 
ducted, and it is to his painstaking care that the suc- 
cess of the concert was in a great measure due. The 
accompaniments were skilfully played by Mr. H. H. 
Pickard, organist to the Philharmonic Society. The 
second part was of a miscellaneous nature. Messrs. 
H. H. Pickard and J. Wilson opened with a pianoforte 
duet. Miss Sidebottom gave the song, “ Sing, Sweet 
Bird,” by Ganz, with all the fervency and feeling re- 
quired; Miss Radcliff gave the song, ‘ Flowers of 
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| Friendship,” by Silas; Mr. Rhodes sang with great 


taste and ability “ When other lips”; Mr. Groocock 
was much applauded for the rendering of ‘‘ Oh, hear 
the wild winds blow.” The interesting and pleasing 
programme which had been arranged was listened to 


LiscaRD (LIVERPOOL).—On Sunday evening, the 
11th ult., the choir of the Congregational church ren- 
dered Spohr’s sacred cantata, God, Thou art Great. 
Mr. J. F. Shepherdson, the hon. organist and choir- 
master, conducted, and his predecessor, Mr. F. Eger- 
ton Smith, presided at the organ; the soloists being 
Mrs. Simnett (soprano), Miss Simms (contralto), Mr. 
G. W. Edwards (tenor), and Mr. C. B. Reader (bass). 
The cantata was preceded by the usual evening ser- 
vice, in which Sir J. Barnby’s anthem, “ Abide with 
Me,” was given, Miss Peskett sustaining with much 
taste and expression the soprano solo, and Messrs. G. 
W. Edwards and C. B. Reader respectively taking 
the tenor and bass solos. The pastor (Rev. G. H. 
Gwyther, B.A.) preached an appropriate sermon, taking 
as his text the ‘Greatness of the Lord.” The choir 
sang the choruses exceedingly well, the various leads 
being promptly and effectively taken up. Perhaps the 
most “taking” number was the tuneful duet for con- 
tralto and tenor, “ Children, pray this love to cherish.” 
The soprano solo, ‘‘Waft sweet incense,” was effectively 
rendered by Mrs. Simnett, the accompanying chorus 
being rendered in a subdued and reverent spirit. 


Matpon.—On Thursday and Sunday evenings, the 
15th and 18th ult., an excellent rendering of Mr. C, Lee 
Williams’ cantata, Zhe last night at Bethany, was 
given in the Congregational Church to large and appre- 
ciative congregations. The effort was a great one for 
the choir, but under the management of Mr. O. D. 
Belsham, organist, it proved an entire success. The 
singing and playing were in truest harmony. The 
choir consisted of twenty-four voices, and the alterna- 
tions between “Soft thy breathed prayer” and “ Tri- 
umphant Praise” were most telling. This was very 
marked in the last chorus. The recitatives were sung 
by Miss J. Clear (contralto), Mr. Braine (baritone), and 
the solos by Mrs. Facey and Miss A. May (soprano). 
Each of these did well, and sang with marked distinct- 
ness and expression, the evident result of careful 
study. For so small a town the church is to be 


| heartily congratulated upon the possession of a choir 





which shows such spirit and capacity. 


ScaRBOROUGH.—An excellent performance of the 
Messiah was given in the Wesleyan Chapel to a very 
crowded audience. The solos were taken by Miss 
Norledge, Miss Ethel Wigney, and Messrs. Charles 
Blagbro and David Pechel, all of whom acquitted 
themselves to the entire satisfaction of the listeners. 
The choir consisted entirely of local amateurs. Their 
efforts in the choruses were most commendable ; 
from the opening, “And the glory,” to “ Worthy is 
the Lamb” at the close of the great work, their singing 
was marked, in the main, by the precision and bold- 
ness so indispensable in the production of due effect. 
They were ably and efficiently accompanied by the 
band, while the organ, in the hands of Mr, Wilkinson, 
gave an additional grandeur and fulness to the whole. 
Mr. Hill ably conducted.—At the evening service at 
South Cliff Congregational Church, on the 18th ult., the 
“Crucifixion,” by Sir J. Stainer, was sung by the 
choir, numbering forty voices. There was a short 
devotional service preceding, and the pastor, the Rev. 
H. H. Carlisle, LL.B., B.A., referred to the events of 
the week immediately leading up to this Divine 
tragedy, and concluded with a defence of the use of 
music as a means whereby the lessons desired may 
be bruught home to the hearers when words alone 
might fail. This devotional work from the opening 
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scene in Gethsemane to the final one on Calvary was 
rendered with much feeling. The choruses were taken 
up with a promptness and unanimity of expression 
that was very effective, the last one especially, the 
blending of the voices being perfect. The solos were 
all sympathetically sung, and the whole result must be 
very gratifying to the organist, Mr. F. E. Edmond, who 
by his judicious accompaniments gave very valuable 
assistance.—The first performance in Scarborough ot 
Gaul’s cantata /svael took place on the 14th ult. in 
the lecture rvom of the Bar Congregational ~Church. 
The soloists were Miss Relton (soprano), Messrs. Pye 
and Mills (tenors), and Messrs. Cooper and Holmes 
(baritones). The instrumental introduction, entitled 
‘Moonlight on the Nile,” was played by Mr. J. O. 
Abbay. The chorus was on the whole a capable one, 
but the balance was upset to some extent by a weak- 
ness amongst the contraltos. Mr. Abbay was the 
conductor, and deserved well for his enterprise in in- 
troducing the cantata to this town. The cantata took 
up about an hour and a quarter, and the remainder of 
the evening was occupied by miscellaneous items. 


TROWBRIDGE,—There was a crowded attendance at 
the Tabernacle on Thursday evening, the 15th ult., 
when Gaul’s cantata, Zhe Holy City, was rendered by 
an augmented choir, and the following principals: 
Soprano, Miss Florence Cromey; contralto, Miss Clara 
Aldersley ; tenor, Mr. E. T. Morgan; bass, Mr. 
Montague Worlock. The performance was highly satis- 
factory, though perhaps the chorus singing would have 
been more effective if the vocalists had been provided 
with more compact accommodation. 
was heard to most advantage in the air, ‘‘These are 


Miss Cromey | Pa aescosngget 
Y | darkness as to what “ suitability” means, and as Mr. 


they which came out of great tribulation,” her phrasing | 


being fine. Miss Aldersley, who possesses a sweet, 
clear voice, gave a fine interpretation of “Then shall 
the King say,’ and Mr. Morgan’s solos were charac- 
terised by clearness of intonation and fervour. The 
difficult bass airs in the second part were brilliantly 
sung by Mr. Worlock, the robust passages being 
especially well given. One of the best efforts of the 
chorus was the concluding piece, “Great and marvel- 
lous are Thy works.” After an offertory had been 
taken, the following solos were given :—‘‘ Let the bright 
Seraphim ” (Handel), Miss Cromey; “ If with all your 
hearts” (Mendelssohn), Mr. Morgan; ‘‘He was de- 
spised” (Handel), Miss Aldersley ; ‘‘O God, have 
mercy ” (Mendelssohn), Mr. Worlock. Mr. A. Milling- 
ton skilfully played the accompaniments on the organ, 
contributing largely to the success which attended the 
service. 


WESTON-SUPER-MARE.—On Wednesday evening, 
Feb. 28th, a cantata, entitled Zhe Victories of Judah, 


Bristol Road Baptist Chapel by a choir of sixty voices. 
The soloists were : Miss A. Old (soprano), Miss L. Old 
(contralto), Mr. H. F. Taylor (tenor), and Mr. S. Veals 
(bass). Mr. A. W. Franklin presided at the organ, and 
the conductor was Mr. C. D. Brown. The connective 
readings were given by Mr. E. Proctor. A platform 
had been erected in front of the pulpit which afforded 
accommodation for the whole of the performers. We 
understand that Mr. Brown made all the arrangements, 
and he is to be congratulated on having succeeded in 
bringing together such an array of musical talent as 
was exhibited. Miss L. Old was suffering from a cold 
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Correspondence. 


N.C.U. COMPETITIONS. 
To the Editor of Tut Nonconrormist Musicat JourNaAL. 

DEAR S1r,—I must unreservedly apologise to Mr. 
Berridge for having seemed to make personal imputa- 
tions on him, his friends, and the committee who are 
not his friends. That was far from my intention, and 
I think that if Mr. Berridge will read both my letters 
again, he will see that I never suggested that the com- 
mittee would deliberately sacrifice their honesty to 
their friendship ; I spoke of unconscious bias. And I 
never said that Mr. Berridge was “unfair.” If he will 
turn to the Century Dictionary (Murray being not 
yet available), he will find under /a7/y the following 
set of meanings : “fully, clearly, completely.” I can 
assure him that ¢ia¢ is the meaning | had in mind, and 
I must still maintain, I fear, that he has not yet farly 
met my contentions. 

Mr. Berridge is angry with me for suggesting that he 
has “more than one friend” on the committee. Yet 
he confesses to having ¢wo. When I suspected that 
his letter was special pleading, my inference was 
based on the @ fvvor7 ground that a cause attacked is 
likely to set up an authorised defence, and on the 
internal evidence which Mr. Berridge’s letter seemed 
to contain of a far more intimate acquaintance with the 
sorrows of the committee than a mere outsider could 
have. However, I was wrong; this is a warning 
against hasty inference from insufficient data. 

But to pass to the vital points. I am still in utter 


Berridge does not enlighten me, I must perforce con- 
clude that he is in the same obscurity. Will the chair- 
man, or the secretary, or some one of the committee 
give us a helping hand? Unless we have a definition, 
I do not see how we can get on. If Mr. Berridge will 
allow me once again to use him as an example, suppose 
that he were to send in a composition, which was re- 
turned to him in a few days “with the secretary's 
compliments” because the committee found it “ un- 
suitable”; would he not—unless he is superior to the 
ordinary feelings of mortal man—ask (after an 
ejaculation) why unsuitable? And is it not conceivable 
that he might not be satisfied with the answer he 
received, but might say (privately), ‘‘Confound you! 
Why don’t you let us know deforehand what suitability 
is?” Of course this is purely hypothetical. 

Mr. Berridge will, I hope, pardon me if I say that to 
me the issue distinctly 7s Committee versus Adjudicator. 
If Committee avd Adjudicator are to judge of composi- 
tions, well and good. But it appears to me that by the 


| plan suggested the adjudicator would not even have 
by G. Shinn, Mus. Bac., Cantab., was performed in the | 





which, however, did not seem to interfere with her | 


execution. Miss A. Old was heard to great advantage ; 
her voice is rich and pure, and not wanting in strength. 
Mr. Taylor and Mr. Veales acquitted themselves to 
general satisfaction. 


The choruses were well rendered | 


—some of them even brilliantly. The readings were | 


given in aclear, resonant voice. As a conductor Mr. 


Brown was decidedly successful. 


an opportunity of checking the committee. I know 
that in important examinations the chief examiners are 
assisted by sub-examiners, who of their own authority 
reject impossible candidates ; and if a reliable com- 
mittee were appointed to throw out compositions 
which were hopelessly bad—by reason of transgressed 
rules, etc.—there would not be so much to be said 
against it, though even in this case it would be quite pos- 
sible for “ fifth-hunters ” to reject a composition which 
a more large-minded and thorough musician would pass. 
But this is not what is proposed. It is ‘ suitability” 
that is in question, just the quality—in default of 
authoritative information—which a cultured musician 
would appreciate, and which a miscellaneous com- 
mittee, unless composed (as indeed it might be) of 
equally cultured musicians, would possibly fail to re- 
cognise. I can imagine a rigid and dogmatic com- 
mitteeman vetoing a piece because it contained 
a top A! 

But leaving all this, the practical point is, whether 
the decision of a professional adjudicator or the deci- 
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sion of committee plus adjudicator is likely to command 
the greatest confidence. According to Mr. Berridge, 
1, though an unsuccessful competitor, am enthusiastic 
for things as they are; he, may I say, for a successful | 
competitor, is astonishingly enthusiastic for things as 
they might be. I have given reasons for my belief that 
public confidence, in this as in other matters, will most 
cordially be placed in an arrangement which excludes, 
as far as in this mixed up world that is possible, the 
personal equation, and which makes the regulation as 
to xom de piumes and closed envelopes a real—so far | 
as in this strange world there are realities—safeguard, 
and a promise of absvlutely impartial judgment. My 
belief remains unshaken. 1 believe that the mainten- 
ance of the present system will be best for the Union, 
the competitors, and even the committee ; for the recent 
proposal would impose on them an_ invidious and 
thankless office ; nothing is so difficult as to be honest 
with one’s friend and yet retain his friendship. 

It is a matter of regret that this discussion has 
resolved itself into a duel between Mr. Berridge and 
myself. I know nothing personally of Mr. Berridge ; 
so far as 1 am aware he knows nothing of me. I assure 
him again that I intended to make no offensive 
innuendos or imputations. In his letter there are 
several points which are incomprehensible, and several 
others which might be answered ; but you, sir, have, 
no doubt, come to the conclusion that it is time to 
throw the warder down. Thanking you for allowing | 
me to state my views so fully, and hoping that the 
silence of all your readers, save two, is no indication of 
lack of interest in the subject,—I remain, faithfully 

GEoRGE H. ELy. 


yours, 


Reviews. 

Give the King Thy Judgments. Anthem by Frank 
Roebuck. Horsfall and Bailey, Huddersfield. 4d.— 
A pleasing anthem, comprising solos for baritone and 
soprano, a quartett, chorale, and chorus, It is bold, and 
throughout written in the broad style. The composer 
is organist of Moldgreen Congregational Church, 
Huddersfield. 

Treatise on the History and Construction of the 
Violin. By G. Foucher.—The author intends this as a 
textbook for students connected with the College of 
Violinists, of which he is Hon. Sec. Though small in 
size, there is much useful information in this volume. 

We have received tlhe following from Messrs. Novello 
and Co. 

Organ Arrangements. By John Hiles.—Nine books 
are published, each containing pieces by the great 
masters. Mr. Hiles has done his work admirably. 
Organists will find these arrangements a_ valuable 


addition to their repertoire. | 


Original Compostiions for the Organ. Nos. 191 to 
200 are before us.—The high standard of this excellent 
series of organ pieces is fully maintained. Nos. 197 
“Allegro Scherzando,” (Otto Dienel); 193, ‘Solemn 





Processional March,” (C. J. B. Meacham), and 194, 
‘‘Third Concert Fantasia,” (Otto Dienel), will be very 
popular. 

Original Compositions for the Organ, by Samuel 
Sebastian Wesley, Edited by Dr. G. M. Garrett— 
Fourteen numbers of these fine organ works are issued. 
Dr. Garrett’s name is sufficient guarantee that they are 
well edited. 

Chanson d'Amour and Chanson Pathetique, for 
violin and piano. By James Lyon. Marriott and 
Williams, 295, Oxford Street, W., 3s.—Two charming 
pieces which violin players will surely appreciate. The 
titles well express the style of the two pieces. 

Mediaeval Music: an historical sketch. By Robert 
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Charles Hope. Elliot Stock, 62, Paternoster Row.— 
The author in his preface says his work must be 
regarded as an elementary one, but it contains much 
information, is well written, and is thoroughly interest- 
ing. It is well printed. 


Co Correspondents, 

J. T. F.—He was born in 1828. 

W. A.—We have recently printed a paper on the 
subject. 

B. D.—Thanks, but you are too late. 

F.S.—The examination is in June. 

F. J. L.—We do not kniow the piece. 

The following are thanked for their communications : 
W. J., (Birmingham); T. L., (Bingham) ; C. D., (War- 
rington) ; M. O., (Welshpool); F. J., (Camden Town) ; 
W. S., (Bedford) ; T. W., (Dublin); E. H. (Leicester) ; 
F. E., (Scarborough). 


Staccato Motes. 


MADAME PatTey died suddenly at Sheffield on 
February 28th. She was born in 1842, and when quite 
young made her débutin Birmingham. She afterwards 
joined Henry Leslie's choir and ultimately studied 
under Mr. John Wass, Signor Pinsuti, and Mr. Sims 
Reeves. For many years she was the principal con- 
tralto vocalist in England, and created parts in many 
works. 

THE Albert Palace organ has been bought for the 
New Abbey Church at Fort Augustus, Inverness. 

MENDELSSOHN’S grand-niece, Miss Lina Mendels- 
sohn, made her Paris début on the 3rd ult. at a concert 
given by the pupils of Madame Marchesi. The young 
lady is said to have an excellent voice and to have sung 
with much taste. 

A NEW cantata by Dr. Dvorak will be produced at the 
Cardiff Triennial Festival next year, and this, together 
with the new compositions by Sir J. Barnby and Mr. 
Haydn Parry will doubtless suffice for novelties. The 
cantata will in all probability be heard in the United 
States in the course of next winter, but the Cardiff per- 
formance will be the first in England. 

Mr. GwYLLM CRowE, who conducted the Promen- 
ade Concerts for some years, died on the 8th ult. He 
was formerly a bandmaster in the Army. 

Dr. JOACHIM AND MR. Piatti have had an address 
of congratulation presented to them on the occasion of 
the jubilee of their English débuts. 

A BorouGu organist is to be appointed at West 
Ham. 

Mr Best is to receive a retiring pension of £240 5s. 
from the Liverpool corporation. 

Mr. F. H. Cowen is engaged to conduct in Leipsic 
his Symphony in F and his suite, 7e Language of 
Flowers. 

Dr. Hans RICHTER is ill. 

THE Rev. R. Brown-Borthwick, the well-known hymn 
writer and vicar of St. John’s, Clapham Rise, is 


dead. 








Accidentals. 
Why is the world like a piano? Because it is full of 
sharps and flats. 





Composer : “ When you played my last symphony, 
what did you think of the storm scene ?” 

Enthusiast; ‘My dear professor, it turned all our 
milk sour.” 

SHE: “I didn’t know you were a musician, Herr 


Muller.” 
He: “A musician! Ach, no! I am a Wagnerian.” 
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